
     
 

 

FRANKFURT BOOK FAIR 2016 AND HIGHLIGHTS 

NEW RELEASES 

  
ROBERTO DELOGU 
LOVE LIKE MEDUSAS (L’amore come le meduse) 
NOVEL 160 PAGES 2016 more than 1000 copies sold after a month 
 
A new novel by Roberto Delogu, who is back with another family story, always 
with his graceful writing style. 
This is the story of two brothers (actually two half-brothers, as we will learn at 
the end of the novel), Vincenzo and Teo. They were always together during their 
childhood spent on an old boat, but as they grew older their relationship became 
distant, silent, unclear.  
One is in a relationship based on strength and domination with a detached and 
calculating girlfriend. The other one deals with a wife who constantly leaves their 
family and then comes back giving no explanations, and with a daughter who is 
increasingly falling into the virtual world. 
In the background, the sea and the sun of Sardinia heat up the writing style and 
convince the characters, as well as the readers, that, in the end, love can do 

anything. Love can also fill the empty spaces left by the past.  
 
A beautiful and moving novel, which met a good success of sales (after a month we sold more than one 
thousand copies). 
 
 
GIUSEPPE BUFALARI 
THE MANOR FARM (La masseria) 
NOVEL 395 PAGES 2016 
 
A true story. Published for the first time in 1960, it tells the story of a teacher who 
is sent to some manor farms in Basilicata (Southern Italy) to explain the Italian 
agricultural reform. He has to prepare the farmers to the coming of modernity: 
what he actually finds is a magic and superstitious reality made of ancient 
resentment, cruel revenges, poverty and ignorance. 
Eugenio Montale said the novel was “brilliantly written” and in fact its style is still 
contemporary. 
It tells the story of that part of Italy that does not exist anymore, swept away by 
progress: the Southern Italy which was never understood.  
 

 

 
MIMMO SAMMARTINO 

THE VILLAGE OF SECRET FAREWELLS (Il paese dei segreti addii), 2016 

Christmas in Pietrafiorita begins with a mystery snowfall. In the background, a 
depopulated village in the Apennines hills. Time in this novel is slow and 
relentless. In this microcosm, a marginal humanity consumes its own 
existence: prophets, deserters, mutilated, angels, gypsies, drunks, 
nymphomaniacs, beguines, deaf and dumb, shamans, failed musicians, cops, 
priests, con artists, storytellers. Men who leave to travel the world and 
sometimes retrace the road back. And here they come back to look for the 
fathers and the children who are lost. This is where parents and children 
relearn how to dream. Pietrafiorita however remains remote. Yet in the 
village, impervious to history and geography, where everything happens like an 
echo, pain is not spared: the defeat of the Don, on September 8th, the 
eruption of Vesuvius, the occupation of land, the tragedy of Marcinelle . It is  



 

 

here that old Geremia, who died many years ago (as proven by the tombstone in the cemetery), can know love. For 
Judith’s olive eyes, the dream denied to him when he was just a boy. And then, in a flowering of hawthorn, to Judith 
the Second, the embrace of Flesh that comes when the Nameless man has already learned how to read the wind. Until 
when time becomes a prophecy again, and a dawn of blood falls from the sky, like a wound. 

 

NOVECENTO SERIES 

Hacca is currently republishing a host of books from prominent Italian writers from second half the 20th Century, 
among the names featured in all history of Italian literature manuals. 
 
Le due tensioni. Appunti per una ideologia della letteratura - Elio Vittorini , 2016 

Diario minimo dei giorni – Franco Loi, 2015 

I giocattoli – Cesare Zavattini, 2015 

Era l'anno del sole quieto – Carlo Bernari, 2015 

Il nuovo corso – Mario Pomilio, 2014 

HIGHLIGHTS 
CRISTIANA ALICATA 

VISIT ME IN WINTER (Verrai a trovarmi d’inverno) 

Novel 288 pages March 2011 bestseller! 

Selected for Legenda Prize 

An exemplary apologue about how strength, surprise, encounter and knowledge flourish from 
lack and loss (Concita de Gregorio) 

This is the story of a young orthopaedic surgeon named Elena who, after a motorcycle accident, 
spends her convalescence on the island of Pantelleria. There Elisa meets Liz, a transsexual 
physiotherapist and Gina, a mechanic who’s afraid to love. In typical suspended time of the 
islands, the two women help Elena reconstruct the emotional and physical dynamics of the 
accident respectively. Together with the return of short and long-term memory, reality changes 

its meaning to reveal secret lives and unpredictable tangles in an autumnal Rome. This is a novel that explores with 
empathy different themes such as the passion for politics and the discovery of somebody’s own homosexuality away from 
any cliché.  

 
I SLEPT ALL NIGHT WITH YOU (Ho dormito con te tutta la notte) 

Novel 208 pages May 2014 

The past is a mosaic of unresolved suffering, wars, truces, removals and escapes, and the 
search for the lost time can be, at times, the only way to find ourselves. "A story that sees a 
family fall apart and reunite in some mysterious way with memories. A story where the ghosts 
of old lovers come back and are new people, new adventures, new life. A history of desertion 
and findings. In this novel, Alicata put her characters’ hearts on paper with honesty and a 
special grace. And behind them she leads us readers, a little 'enchanted, a little' sore, a little 
'lost, from the first page to thelast, and beyond. This story, more than anything else, is a 
novel that was not there before in your life and on your shelves, and now is here to stay. 

"Fragile things are transparent, you see everything, you see the dark.” 

Cristiana Alicata (1976) is an engineer, an active member of the Democratic Party and fights 
for the recognition of lesbians, gay and transsexual community’s rights. She has published the novel Quattro (Il Dito e La 
Luna, 2006) and a short story in the anthology Principesse Azzurre da Guardare (Mondadori, 2007). 

MASSIMILIANO SANTAROSSA 

 

VIAGGIO NELLA NOTTE (Journey into the night) longlisted Campiello Prize 2013 

A visionary but absolutely realistic span of the minutes and hours of the last day of a young 
man who is a victim of utter pain and is choosing to commit suicide. An existential journey in 
the most remote Italian suburbia, disfigured and devoured by industrial warehouses, crumbling 
skyscrapers and half-abandoned fields full of greasy foam, and trees that seem to scream 
silently towards a metallic sky, and torn up streets where even the tarmac seems to have lost 
its texture. The young hero of the novel, walking through his life’s landmarks, faces recurring 
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memories without ever backing up; the remembrance of what his favourite places had been, the vision of so many lost 
friends, the hard work in the factory, and in the end the moments of his ultimate choice. The ultimate trip, with no 
return, into the outskirts of the soul, the symbol of the disintegration of land and spirit in today’s Italy. From a writer 
who is already a cult of the new Italian realism, here is a novel, with no escape, where the storyline and the original 
writing take the reader on an striking literary journey. A journey into the night of our life. 

“Journey into the Night by Massimiliano Santarossa is a hypnotic, powerful novel. Read this book, make sure you 
get it before it is out, look for it, ask for it, copy it, steal it. This is not literature, this is the history of literature. 
And when literature has the powerful voice of a curse and the gentle voice of a classic, well, this book will change 
your life.” (Gian Paolo Serino) 

 

IL MALE (Evil) November 2014 

Evil is a change of course in the production of Santarossa. Setting aside the realism that 
characterized his earlier work, this new novel is dreamlike, metaphysical, tells of different 
planes of reality and existence, though in the end it always comes back to describe the people 
and the era in which we live, the crisis, suffering, and he evokes the Prince of Darkness in 
person: Lucifer, noticing the lack of new damned souls, decides to go up from the underworld 
to the world. In a journey through abandoned suburbs, places of perdition and decadent cities, 
Lucifer takes over six  

defeated,fragile, cursed souls. The prince of darkness without ever intervening, without ever 
appearing, will experience evil on earth from the eyes and the body of a series of destitute 
human beings. A frightening portrait of a shattered society. Atrocities, enslavement to money, violence, evil, seen by a 
dreamy, distant yet versed gaze. Lucifer observes, the carousel does not stop, evil deeds are always made, and there is 
almost no repentance, ever. 

DANIELE ZITO 
 
 LA SOLITUDINE DI UN RIPORTO (The sadness of a comb-over) October 2013 
Ugly and devastated by a horrible comb-over, Antonio Torrecamonica finds himself leading a life that others have 
chosen for him. He is jails himself spending all his days locked in a smalltown bookshop, with books thathe does not 

read, customers who haunt him and memories that stifle him. His only entertainment 
every now and then is to blow up some of his competitors’ bookshop, preferably a large 
one. 
But it is only a runaway pleasure, after which the bookseller continues to be a beast in a 
cage: the underworld uses him for its traffics, the police chases him, the past keeps him 
shackled to his everyday prison made of readers, unread books and debts. Until one day 
he picks up one of those books that he cannot stand and starts flipping through it, 
finding a pleasure now considered lost. This small daily gesture will kick off the long 
flight of Mr. Torrecamonica to freedom. He will find many obstacles: Chief officer 
Serracavallo, Don Petrine , the Milanese, the Deputy, and reality itself, treacherous like 
never before. The book is the story of this escape, a vortex of misunderstandings and 
madness that will have as its inevitable apex the most eclectic terroristic/cultural 
attack of all times. Cranky, sexist, dazed and dreamy, Antonio Torrecamonica is half 
Bartleby and half Marcovaldo, an unforgettable character who moves in a prose rife with 
quotations and references, strong as a hurricane. This book is a profound meditation on 
freedom, a tribute to Literature, an endless joke, and much more. 

 
 

MAURA CHIULLI 
 

TEN DAYS (DIECI GIORNI), 204 p., May 2014 

Bodies are the heroes of this novel that opens and closes in a time of ten days. Bodies are 
telling us who are the executioners and the victims, and they show us,-though cancelled 
and disguised, that we cannot erase some kind of wrongdoings. Yet there is still a space 
where you can keep the most beautiful memories and hopes, to protect them from 
infection. In order to access it, it requires a sacrifice, the most heinous of all. Three stories 
intertwine in an existential hell: Luciano, aka Lulu, and Silvia, in a cynical and cruel friend 
or foe relationship of two outsiders. One longs to become a woman's body, the other, on 
the contrary, wants to be a man. Then the bodies of Sergio and Antonietta’s, Luciano’s 
parents, embedded in the despair of a love that does not exist. One in search of an illusion 
of youth, the other lets herself go and loses control on her body, fattened by pain and 
resignation. The bodies of Gina and Thomas, one a mistress, the other a 40 y.o.college 
professor, cynical and resentful, who surrender to a powerful story that is bound to 
overwhelm them. All of them ensnared in the same unavoidable tragedy that takes place in 
ten days. 



 

 

 
“Love, mean as it is, would convince me to abandon solitude in exchange for a caress” 
 
Maura Chiulli (Pescara, 1981). Her debut novel is “Piacere Maria” (Editrice Socialmente, Bologna, 2010), then as a LGBT 
activist she published two essays “Maledetti Froci & Maledette Lesbiche” (Ed. Aliberti Castelvecchi, Roma, 2011) and 
“Out. La discriminazione degli omosessuali” (Ed. Internazionali Riuniti, Roma, 2012). Writer and performer, in her 
twenties she got involved with Gina Pane’s body art and Marina Abramovic’s performance art, but the most intense 
encounter she’s had in her life is with fire. 
 

Mirella IOLY 

 ANTONIA (May 2013) 345 p. 

Antonia was born in Coquimbo, the Corsair Drake Bay, and she grew up in poverty, in a 
family dominated "by a mixture of religion and sex" and the carelessness of the charismatic 
patriarch José Antonio. She married Ricardo , they lived firsthand the quake of the Pinochet 
coup, and fled to Italy and then Canada to create a new life leaving behind everything, 
starting from the rest of the Luco family: her husband, a painter, and hedonistic playboy, 
childish and capricious; Manuela , her only restless daughter, which reacts making very 
wrong choices, i.e marrying a mysterious shyster who gets her pregnant and refuses to 
recognize the child; Enriqua, her mother, catholic and generous, who lives and consumes 
his life in the double work of home and restaurant; José Antonio , elusive and philandering 
father, chronically unable of responsibility; José Manuel, her brother of Antonia, who moves 
to Australia, forgetting the rest of the family. Antonia is a stubborn woman, maybe not 
"loud and proud" as her mother Enríqua, but certainly hostile to compromise with the men 
of his family, scattered to the ends of the globe and still very unresolved. At her side now she has George, "the Canadian 
husband", guardian angel and a staple that Antonia could not do without. But in her introspective journey on the couch 
of her shrink, Dr. Ray, memories resurface like fish in a poisoned lake, undermining her present certainties. It will turn 
out that Antonia’s life is based on secrets, on ancient beliefs that are false, on deeply rooted untold grudges. ''Antonia'' 
is an oceanic novel, fragmented as the human psyche; its pages are a canvas of passion and betrayal, melancholy and 
everyday joys, confessions, and infinite humanity. But in the end we can only tell different versions of facts, and this is 
Antonia’s. 
 
 
 
 
 
 
 


