
TERRAROSSA EDIZIONI 

Alberobello, Bari, Italy 

https://www.terrarossaedizioni.it/ 

 

Represented by 

 

 

HIGHLIGHTS: 
 

FRANCESCO DEZIO 
 
Nicola Rubino Starts Working in a Factory (Nicola Rubino è entrato in fabbrica), 2017 
Previous edition by Feltrinelli 1995, 10000 copies sold. 
 
Nicola Rubino is thirty when he starts on the hazardous road that will turn him from an intern into a 

laborer hired with a fixed-term contract by a big firm – at the same time, 
this road trasforms him from a rebel and an idealist to just another cog in 
the social machine. This novel is not a simple exposé on an oppressive 
and alienating work environment: it deals with the frustrated ambitions 
and all the emotions perceived by those who truly live in that world. It is 
a story that combines narration and report, thanks to a brilliant use of 
creativity and an innovative language – a perfect balance between 
literary style and slang. 
Twelve years after its first edition, Nicola Rubino è entrato in fabbrica 
still shows a subversive reality, ignored though being before us all, and in 
this new edition it manages to fully prove the author’s stylistic prowess. 
 
“Dezio wrote a realistic novel. This adjective should never be used with 
carelessness in a literary context, because it is a world full of lies. 
However, any other adjective wouldn’t fit this work, which is truly able 
to exorcise all the chit-chat about the work environment, internships, 
part-time jobs, flexibility, human resources. It is under all these that we 
can find the real matter, the one connected with complete, ruthless 

exploitation.” Roberto Saviano, Pulp Magazine 
 
“Francesco Dezio chose to describe the work environment from the very inside of this monster, in a 
novel that goes against all the rules of bildungsroman – in fact, his work may be considered a book 
where there is no human or professional building whatsoever. His techniques are the ones that we have 
already seen in Volponi’s works and, even more extremely, in Balestrini’s. It is the language – strong and 
able to touch every shade of the narration – the one responsible to follow every character and every 
situation, to adapt to their voices and to pull out moral evilness. Once this process is concluded, 
evilness can be shaped and told.” Silverio Novelli on www.treccani.it 
 

https://www.terrarossaedizioni.it/


2 

 

The Good People (La gente per bene) forthcoming April 2018 
 
It is with anger and irony that the narrator tells about his long, never-
ending days as either an unemployed man, or as an unsatisfied, deceived 
worker. The setting of his story is a city that talks on behalf of the whole 
nation, a nation that gets more and more abandoned as he speaks. Dezio 
does not simply talk about unemployment and social injustice: he uses a 
reinvented language and syntax to go deep into the matter of job 
insecurity. In other words, the novel becomes an excuse to put light on 
both an inadequate policy and those social discriminations typical of the 
last generations. 
 
“This is undoubtedly a moving novel, that makes the readers laugh and 
cry at the same time. Its language makes you really understand what is 
happening in our country and, in particular, in the South. It is a book that 
everyone who cares about Italy and its destiny should read.” Antonio 
Moresco 

 
Francesco Dezio was born in Altamura (near Bari) in 1970 and the first thing he published was a short 
story for the collection Sporco al sole: racconti del sud estremo (Besa, 1998). In 2004, he published with 
Feltrinelli the novel Nicola Rubino è entrato in fabbrica, a work that launched a new era in the so-called 
industrial literature and that is being re-proposed in this brand-new edition. In 2014, he published his 
first collection of short stories, Qualcuno è uscito vivo dagli anni Ottanta and many of them have already 
appeared in newspapers and magazines. In 2008, for five times, he was a guest in the radio transmission 
Fahrenheit, hosted by Rai Radio 3. He has written for the newspapers Unità, Repubblica-Bari and 
Corriere del Mezzogiorno. 
 
 

FICTION 
 

 
COSIMO ARGENTINA 
The Cadet (Il cadetto),2017, previous edition Marsilio 1999 
 

Leo is about to leave his city, Taranto, and his friends of a lifetime to 
enroll in the Military Academy of Modena. He is a tough guy and he is a 
rebel, so he is able to bear the violence that fills a cadet’s typical day; 
however, this life is not the right one for him. First he tries to get a 
degree in law at the University of Bari and then to work in Milan, always 
in search of his true mission, always able to sympathize with the weakest 
– those who live on the fringes of society out of imposition or out of 
choice. Il cadetto tells us what it felt like to be young at the end of the 
20th century; the impossibility of keeping up with life’s strikes, but also 
with its unforeseen presents. In this brand-new edition, Argentina 
manages to keep all the cruelty and irony of his first work and to make 
them even bigger. 
 
“A story full of heart, soul, urgency and involvement.” Piersandro 
Pallavicini on Pulp 
 
“Cosimo Argentina is extremely good at burning a story to the ground 
and he is a capable cook of novels.” Angelo Guglielmi on l’Espresso 

 
“Il cadetto is the best novel of 1999” Raffaele Crovi on Tuttolibri – La Stampa 
 
Cosimo Argentina was born in Taranto, but he has been living in Brianza for years. He published his first 
novel in 1999, Il cadetto (Marsilio), which is being re-proposed in this new, enriched and revised edition. 
Il cadetto was the first of his four novels set in Taranto, the others being Cuore di cuoio (republished by 
Fandango), Maschio adulto solitario (Manni) and Vicolo dell’acciaio (Fandango). He also wrote the 
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pamphlet Beata ignoranza (Fandango) and the novels Per sempre carnivori (minimum fax) and L’umano 
Sistema fognario (Manni). Some of his short stories appeared in many magazines and collections, the 
most recent ones being Meridione d’inchiostro. Racconti inediti di scrittori del Sud, Fabbrica di carta 
(Laterza) and Granta Italia 5 – Il Male (Rizzoli). 
 
 
CLAUDIA LAMMA 
Skinny Jenny (Jenny la Secca), 2017 

 
Trip comes back to his friends and finds himself tied up to a chair, with a 
black eye and a broken leg. Each and every of the guys had to find a 
compromise, with the others and with himself, to find his own road. Now, 
they are stuck in a criminal project that is way bigger than them. At the 
same time, Jenny seems to have vanished, but she is not one to be 
trusted: Skinny Jenny is a woman now, and she shows no sign of the 
weakness and loneliness that characterized her past. But do we really 
know those who were closest to us during our youth and teenage years? 
Blessed with an uncommon talent in depicting her characters, giving 
them voice and showing their existences, Claudia Lamma’s style is simple 
but striking. This story is told by many voices at the same time and tells 
the stories of some guys who become men thanks to a process that knows 
no pity or rules: the one decided by life. 
 
“The author’s eyes are precise and inquiring like a microscope, and it is 
in this way that emotions are evoked, re-lived and remembered in the 
mind of the reader – who becomes a witness and enters the narration 

almost physically. Being able to drag the readers inside the story is something that only real literature 
can do.” Enzo Baranelli on Cabaret Bisanzio 
 
“Claudia Lamma uses a solid writing style that interlaces the present with flashbacks about past 
moments. She does so with a deep attention and, even more importantly, with a freshness about her 
dialogues that make them absolutely spontaneous and natural.” Gianluigi Bodi on Senzaudio 
 
Claudia Lamma was born in 1974 in Bologna, where she attended the traditional high school Caimani – 
the one attended by Jack Frusciante in Enrico Brizzi’s Jack Frusciante. Then, she enrolled in DAMS (music 
and arts college) to boost to her journalist career, started with the newspaper il Resto del Carlino. In 
1996, she had an accident and disappeared for a while. Even if, in these thirty years, she has never 
stopped writing, Jenny la Secca is her first novel, winner of the prize SpiritiLibri. 
 
OSVALDO CAPRARO 
Neither Fathers nor Sons (Né padri né figli), 2017 
 

In this novel, two stories interlace: Mino’s, a boy who had a difficult 
childhood, and Father Paolo’s, a parish priest whose calling is not so 
strong anymore. The previous is an excellent football player, but he is 
easily charmed by the criminal world. The latter is in love with a woman 
and is looking for the courage to start a new life. By means of a story 
with an excellent rhythm and two narrating styles, Capraro tells us the 
adventures of the two protagonists, who fight against a reality that is 
very different from their expectations. Né padri né figli is a hard, 
realistic novel, one of the first works to picture the criminal organization 
called Sacra Corona Unita, long before the noir books set in Puglia 
became fashionable. In this new edition, language becomes even more 
expressive and even more similar to the one actually used by people, 
allowing the novel to obtain a new level of authenticity. 
 
“Capraro knows very well what he is talking about. He has seen it, he 
has observed its story. […] A lot has been said and written about Né padri 
né figli, but not as much as it deserved.” Massimo Carlotto on il 
manifesto 
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“This is the first novel of a writer from Puglia who has been deeply affected by life and by his region.” 
Goffredo Fofi on Internazionale 
 
Osvaldo Capraro’s first book was Il pianeta delle isole rapite and in 2006 he won an award called Premio 
Città di Bari with the first edition of Né padri né figli. Right after, he published the novel Nessun altro 
mondo. His stories are included in the collections Qualcosa da dire. Voci da una Puglia migliore, Ogni 
maledetta domenica (minimum fax) and Meridione d’inchiostro. Racconti inediti di scrittori del Sud 
(Stilo). Some of his articles and short stories appeared on Lo Straniero and Nuovi Argomenti. 
 
CRISTÒ 
That’s how we are left When You Leave (Restiamo così quando ve ne andate), 2017 
 

Francesco works in a supermarket, but he would like to devote his life to 
music – just like his friend and colleague Donatello would like to become 
a writer. Francesco knows he should spend his spare time sensibly, but he 
always wastes it on social networks, with a joint between his lips and the 
TV as a background noise. Francesco is in a weird relationship with 
Monica, but he fancies Fatima, his young, Indian neighbor. He feels like 
he may not be the one in control of his destiny and this feeling is 
probably right. Cristò tells us how difficult it is for a forty years old to 
find his place in Italian society and, at the same time, he deals with: the 
role of media, the relationship between a person and the place where 
they live and the difficulty of figuring out our ambitions. This analysis is 
divided in the four parts of the novel (ten days, ten hours, ten months, 
ten years), which is undoubtedly able to surprise the reader and perfectly 
combines a terse narration with stylistic experiments. 
 
“Cristò combines the detachment of an entomologist with the sensitivity 
of a real writer, Greek tragedy with the technology of the social medias, 
nihilism and faith, love and hate, abandonment and (problematic) 

return: he gives life to one of the most original texts I have read in the last years.” Enrico Macioci 
 
“There are some authors who get better with every work they publish. Cristò is one of these: once again 
in this book, he adventures down unexplored roads without losing sight of his destination. Restiamo così 
quando ve ne andate is the proof of the fact that the novel as a genre is still able to modernize itself.” 
Paolo Zardi 
 
Cristò published four short novels: Come pescare, cucinare e suonare la trota, L’orizzonte degli eventi, 
That’s (im)possible and La carne. Some of his writings appeared on alfabeta2, Artribune, 
minima&moralia and Il primo amore. 


